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line 


the world once and for all what America, in 
spite of priorities, shortages and restrictions 
we are proud to endure, can really do with 
what it's got! And as its contribution to the 
war effort, the V line’s modest price — the 
lowest Scalamandré has yet had — leaves 
plenty for defense bonds and stamps, the 
service relief funds, and all the other civilian 
“ammunition” America needs to stop the axis 
in its tracks! 





IN FOR THE DURATION . .. an entirely 
NEW line of decorative fabrics, utterly dif- 
ferent from anything Scalamandré has 
ever done before. It's the V line ... a line 
that takes good stout workmanlike Ameri- 









can yarns and weaves them into a rich-tex- 


tured, softly-glowing. glamorous fabric that 







rivals in appearance the most luxurious and 
expensive materials ...a line that will show 












The new Scalamandré V line is composed of three yarns in combination .. . silk, for 
strength and wear: cotton, for texture, depth and “handle”, and rayon (allocated to us 
by the War Priorities Board to replace silk needed for war materiel) for surface interest 
and sheen. See the V line today, or send for samples ... its possibilities are unlimited. 


Scatamandré Stbhs 
MANUFACTURERS OF FINE DRAPERY AND UPHOLSTERY FABRICS AND TRIMMINGS 
598 MADISON AVE. - NEW YORK - Also BOSTON ‘ CHICAGO - LOS ANGELES 





Exclusive Manufacturers of All Approved Silk Fabrics from Colonial Williamsburg 





Iwtexton Desicn amp Decoration Metaorotitas New Yor Evition is published monthly by Anderson Publishing Company, Orange, Conn., Executive 
and Editorial Offices, 521 Fifth Avenue, New York, N. Y. Subscription Price $2.00 yearly, single copy 35c. Title registered United States Patent Office 
as Intention Desicu anpo Decoration, The Decorators Digest, Vol. 18, No. 4, April 1942. Entered as second class matter at the Post Office at Orange, 
Conn., under the act of March 3, 1479. 
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An Antique Sheraton Sofa Table of choicest quality and colour in Calamander wood with Cross 
Banded top.—Circa 1800. Antique Mahogany Hepplewhite shield-back Armchair—Circa 1790. 


Now—more than ever—is it expedient to view and to choose from our collec- 
tion of fine English antique furniture. Many a wise buyer is keen to invest, recog- 
nizing—owing to various wartime exigencies—that the supply of really outstanding 
pieces has never been larger. The great and historic homes of England have yielded 
almost without stint treasure after treasure. From “the best of this best” we have 





assembled our current stocks—the’ largest wholesale selection of distinguished Eng- 
lish furniture in America. We invite inspection and welcome inquiries. 


WOOD and HOGAN CO. 


383 MADISON AVENUE, NEW YORK. 


aL IN CHICAGO—Charles B. Geller, 6th Floor, Merchandise Mart © IN LOS ANGELES—Harold W. Herlihy, 816 Figueroa Street 
Sole American Distributors for; ARTHUR BRETT AND SONS, LTD. 
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Walls — Palace Guardroom 
Green Wallbide Flat, 25-40. 
Arch— White W allbide Semi- 
Giloss,27.109. Ceiling —Oyster 
White Wallbide Intermix. 
Mantel—Pasace Guardroom 
Green Walbide Flat, 25-40 
with a coat of PittsburghSatin 
Finish Varnish. 















Presenting To The Interior Designers And Decorators Of America: 


14 Beautiful Whalhide Le 


Approved by Williamsburg Restoration 


wi both government and industry warning the 
public to “protect the things you have’, there is a 
stronger motive than ever today for designers and deco- 
rators to specify Pittsburgh colors of the Williamsburg 
Restoration . . . not for beauty alone, but for their sturdy 
surface protection! 

These subtle off-tones are now reproduced with utmost 
accuracy in ready-mixed, inexpensive Pittsburgh 
Wallhide Paints . with the exclusive approval of 
Williamsburg Restoration. 

Reflecting old Williamsburg’s atmosphere of gracious 
living and elegance, the 14 lovely Wallhide shades have 


PITTSBURGH 


WALLHIDE © FLORWIDE © WATERSPAR © SUN-PROOF 


the happy faculty of harmonizing with every period of 
decoration. There are tones so soft that they blend with 
the most delicate 18th Century interiors and others 
vigorous enough for severe modern furniture. 


Your clients and prospective clients are today especially 
alive to the decorative appeal of the Williamsburg 
Restoration. That’s why we would like to place in your 
hands material which will help you in your paint specifi- 
cations, Wallhide paints, in colors approved by Williams- 
burg Restoration, are well within os price of ordinary 
wall finishes. Just write for our Wallhide Color Card 
Book. It will be sent without obligation of any sort to you. 


@Pamrs 


INTERIOR 





DESIGN AND 


DECORATION 














SOUTH AMERICAN FABRICS 


featured by 
HOUSE & GARDEN 
























The finger of an Indian 
glove was the color guide 
for our Peruvian Stripe 
shown on House & Gar- 
den's cover. 
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The Monastery of San 
Francisco in Lima was the 
design source of this Schu- 
macher fabric, used so 
effectively in Pahimann's 
Peruvian Rooms. 












A piece of an old poncho 
furnished inspiration for 
this striking rug of striped 
chenille. 
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Schumacher’s dynamic South American 


Fabrics, created for the PahImann Peru- 


vian Rooms, have won top honors every- 
where. And now House & Garden for 
April wears our Peruvian Stripe on its 
cover. Don’t miss it! Ask for our com- 


plete Pahlmann Peruvian portfolio. 


F. SCHUMACHER & CO. 
60 West 40th Street, New York 
Uptown Showrooms: 535 Madison Avenue 


Paris + Philadelphia + Boston + Chicago 
St. Louis + Los Angeles + Detroit + Dallas 
Grand Rapids + Atlanta + Cleveland 

















New models and new fabr 


at TOMLINSON Exhibit 
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CUALITY SOURCES 


The following advertisers’ merchandise meets the highest standards 











ANTIQUES 

NEWCOMB, F. J. INC., 208-10 East 52nd Street, New York; 815 So. Figueroa Street, Los Angeles; Mer- 
chandise Mart, Chicago 47 

SLOANE, W. & J., 575 Fifth Avenue, New York 41 





WOOD & HOGAN CO. 383 Madison Ave., New York; 6th floor, Merchandise Mart, Chicago; 816 So. 
Figueroa 3t., Los Angeles 














BEDDING 

CHATEAU FURNITURE COMPANY, THE, 10 East 49 Street. New York T 

FABRICS 

BRUNSCHWIG & FILS, INC., 383 Madison Avenue, New York; Merchandise Mart, Chicago; 1717 San- 
som St., Philadelphia, Pa.; 816 So. Figueroa St., Los Angeles 45 

GORE es GR... GO: Di ailonn | Apanine,.- ear Fit eiigcieiippwscintigtteeniectdatescietnsicemstiphenpssencilbbsanaitapsasiacsasintnitatasnsnuasabiaans 36 

GREEFF FABRICS, INC., 49 East 53rd Street, New York; 6-107 Merchandise Mart, Chicago; 1717 Sansom 
St., Philadelphia, Pa. 3rd Cover 





LEE, ARTHUR H. & SONS, INC., 383 Madison Avenue, New York; Merchandise Mart, Chicago; 1717 
Sansom Street, Philadelphia; 420 Boylston Street, Boston 


SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 Boylston 








Street, Boston; 955% La Cienega Bivd., Los Angeles, Calif. 2nd Cover 
SCHUMACHER, F. & CO., 160 West 40 Street, New York; 420 Boylston St., Boston; 1616 Walnut St., 
Phila.; Merchandise Mart, Chicago 3 





FLOOR COVERINGS 


KENT COSTIKYAN, INC., 730 Fijth Avenue, New York; 420 Boylston Street, Boston; 1811 Heyworth Bldg. 
Chicago; 1354 Grandview Avenue, Glendale, Calif. 














P. R. M. FLOOR COVERINGS, INC., 136 E. 57 St., New York 32 
TILE-TEX, THE CO., Chicago Heights, Ill.; 101 Park Avenue, New York a 
SCHUMACHER, F. & CO., 60 West 40 St., New York; 420 Boylston St., Boston; 1616 Walnut St., 

Philadelphia; Merchandise Mart, Chicago 3 
FURNITURE 


BAKER FURNITURE, INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Avenue, New York; Mer- 

















chandise Mart, Chicago; 28 West 20th Street, New York Bw 
CAMPBELL, S. J. CO., 1335 Altgeld St., Chicago 47 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 816 So. 

Figueroa St., Los Angeles 4th Cover 
CHATEAU FURNITURE COMPANY, THE, 10 East 49 St., New York 47 
CONTEMPO SHOPS, 44 West 18th Street, New York 44 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago; 2203 Cedar Springs Avenue, Dallas, Texas; 442 Post 

Street, San Francisco, Calif. 4 





IRWIN, ROBERT W. CO., 200 Madison Avenue, New York; 6th floor Merchandise Mart, Chicago; Grand 
Rapids, Mich, 


KITTINGER COMPANY, 1893 Elmwood Ave., Buffalo, N. Y 





-; 385 Madison Avenue, New York; Merchan 








dise Mart, Chicago 45 
KNAPP & TUBBS, INC., Merchandise Mart, Chicago 10 
JOERNS BROS. FURNITURE CO., Stevens Point, Wis. ..... 35 





MANOR HOUSE, THE, 383 Madison Avenue, New York 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich; Merchandise Mart, Chicago; 1 Park Avenue, New 

















York © 
NEWCOMB, F. J. INC., 208-10 East S2nd Street, New York; 816 So. Figueroa Street, Los Angeles; Mer- 

chandise Mart, Chicago . 
PALMER & EMBURY, 28 West 20th Street, New York .crvccecseccsccmsseersccressereresscssvsccsresereseeveanssecereneesecesssenessssssanenenees 7 
SLOANE: Wa G Jes GES TPR: Deita,. Neate. Vat vcensiantretcnetistinenictintnstenesseretinnigrinattiniertcenistnansinnctntccnntatoasaniaion 41 
STIEHL, A. H., 28 West 20th Street, New York 7, 46 





TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 
907 Penn Avenue, Pittsburgh; 692 Gratiot Avenue, Detroit 
WIENER E. CO., 383 Madison Avenue, New York; 1651 Merchandise Mart, Chicago; 234 N. Broadway, 
Milwaukee; 816 So. Figueroa St., Los Angeles 39 
WILLIAMSBURGH GALLERIES, THE, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicege; 
907 Penn Avenue, Pittsburgh; 629 Gratiot Avenue, Detroit 
WOOD & HOGAN CO., 383 Medison Ave., New York; 6th floor, Merchandise Mart, Chicago; 816 Se. 
Figueroa St., Los Angeles, Cal. . 














FURNITURE, METAL 


WOODARD, LEE, SONS, 385 Madison Avenue, New York; Merchandise Mart, Chicago; 806 N. La Cienega 
Bivd., Los Angeles, Calij.; Owosso, Mich. aiati hptiesiadstaeaniapnainbenactinsiohel ‘ 2 





FURNITURE, MODERN 


CHARAK FURNITURE CO,, 444 Madison Avenue, New York; Merchandise Mart, Chicago; 816 Se. 
Peemenen Stig Lee ARBOR  ccnecicsoisiorensieccrnssnineesthinitainieinalenieninitiaieatennnirnmeatasieitageennsanaminnviicewencmmsinnn. tn Geant 
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QUALITY SOURCES <«- «+ « 
e e e ALTERNATE MONTHS 


THERE ARE A NUMBER OF FINE FIRMS 
WHO USE THE ADVERTISING PAGES OF 
INTERIOR DESIGN AND DECORATION ON 
ALTERNATE MONTHS. IF THEY ARE NOT 
LISTED IN THE CURRENT ISSUE, PLEASE 
CONSULT QUALITY SOURCES IN THE 
PRECEDING ISSUE FOR THEIR ADDRESS. 





INTERIOR DESIGN AND DECORATION | as DUALITY SOURCES 


APRIL, 1942 The fellowing advertisers’ merchandise meets the highest standards 





CONTEMPO SHOPS, 44 Wese 18th Street, New York 


DAVIDSON, LTD., 420 N. Orleans Street, Chicago; 2203 Cedar Springs Avenue, Dallas, Texas; 442 Post 
Street, San Francisco, Calif. 


IRWIN, ROBERT W. CO., 220 Madison Ave., New York; 6th floor Merchandise Mart, Chicago; Grand 
Rapids, Mich. 


JOERNS BROS. FURNITURE CO., Stevens Point, Wis. 
KITTINGER COMPANY, 1893 Elmwood Avenue, Buffalo, N. Y.; 385 Madison Avenue, New York; Mer- 

chandise Mart, Chicago 
KNAPP & TUBBS, INC., Merchandise Mart, Chicago 


MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Merchandise Mart, Chicago; 1 Park Avenue, 
New Yor 


STIEHL, A. H., 28 West 20th Street, New York 7, 


TOMLINSON OF HIGH POINT, 385 Madison Avenue,” New York; 1776 Merchandise Mart, Chicago; 907 
Penn Avenue, Pittsburgh; 692 Gratiot Avenue, Detroit 


WIENER, E. CO., 383 Madison Ave., New York; 1651 Merchandise Mart, Chicago; 234 N. Broadway, 
Milwaukee, Wis.; 816 So. Figueroa St., Los Angeles, Cal. 



































FURNITURE, OFFICE 
QUALITY SOURCES © e@ @ | SLOANE, W. & J., 57S Fifth Ave., New York 
e « e ALTERNATE MONTHS | 





FURNITURE, REED AND RATTAN 

FICKS REED CO., Cincinnati, Ohio; 385 Madison Avenue, New York; Grand Rapids, Mich. 
THERE ARE A NUMBER OF FINE FIRMS | ; 
WHO USE THE ADVERTISING PAGES OF GLAS —SROCRATIVE - SERUCTURAL 
INTERIOR DESIGN AND DECORATION ON PITTSBURGH PLATE GLASS CO., 2116 Grant Bldg., Pittsburgh, Pa. 
ALTERNATE MONTHS. IF THEY ARE NOT 


LISTED IN THE CURRENT ISSUE, PLEASE | DAVIDSON, LTD., 420 N. Orl Chic ; 2203 Cedar Sprii A Dall Texas; 442 Post 
CONSULT QUALITY SOURCES IN THE y peg fo p Ran Bly — hicago; 2203 Cedar Springs Avenue, Dallas, an ; 


PRECEDING ISSUE FOR THEIR ADDRESS. | _ LIGHTOLIER CO., 11 E. 36 St., New York; 1266 Merchandise Mart, Chicago; 726 Mission St., San 
| Francisco; 833 E. 3rd Street, Los Angeles 
ROBINSON, BETTY-PAGE, 664 No. Michigan Avenue, Chicago 





LAMPS AND LAMP SHADES 











LEATHER, SIMULATED 


SCHUMACHER, F. & CO., 60 W. 40 Street, New York; 420 Boylston St., Boston; 1616 Walnut St., 
Philadelphia, Pa.; Merchandise Mart, Chicago 





LIGHTING AND LIGHTING FIXTURES 


LIGHTOLIER CO., 11 East 36 Street, New York; 1266 Merchandise Mart, Chicago; 726 Mission St., San 
Francisco; 833 E. 3rd Street, Los Angeles 





MIRRORS 


NEWCOMB, F. J. INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; Mer- 
chandise Mart, Chicago 





ORIENTAL RUGS 


KENT-COSTIKYAN, INC., 730 Fifth Avenue, New York; 420 Boylston St., Boston; 1811 Heyworth Bldg., 
Chicago; 1354 Grandview Ave., Glendale, Calif. 





PAINT 
PITTSBURGH PLATE GLASS CO., Paint Division, Pittsburgh, Pa. 





PLASTICS 
FORMICA INSULATION CO., INC., 4655 Spring Grove Avenue, Cincinnati, Ohio 





QUILTING AND NEEDLEWORK 
STERNER STUDIOS, 316 E. 6lst Street, New York 





RADIOS 
MANOR HOUSE, THE, 383 Madison Avenue, New York 





TRIMMINGS 
LEE, ARTHUR H. & SONS, INC., 383 Madison Avenue, New York; 29 E. Madison Street, Chicago; 
1600 Walnut Street, Philedelphia; 420 Boylston Street, Boston 


SCALAMANDRE SILKS, 598 Madison Avenue, P+ aa York; 620 N. Michigan Street, Chicago; 420 Boylston 
Street, Boston; 1364 Grandview Avenue, Gi ‘alif. 2nd Cover 














WALL COVERINGS 
ARTCRAFT WALLPAPER CO., 515 Madison Ave., New York 
JACOBS, A. H. CO., 509 Madison Avenue, New York 


SCHUMACHER, F. & CO., 6 W. 4 Street, New York; 420 Boylston St., Boston; 1616 Walnut St., 
Philadelphia; Merchandise Mart, Chicago 


STRAHAN, THOMAS, COMPANY 417 Fifth Avenue, New York; Chelsea, Mass. 
TILE-TEX, THE CO., Chicago Heights, lil.; 101 Park Avenue, New York 
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“So completely balanced.” decorators “So convenient ...1 iving, Dinine and Ss 


sav ol these Stiehl Quality Groups. Bed rooms...all under one rool, 


‘ 


A. H. STIEHL FURNITURE CO. 





28 WEST zoTH: NEW YORK 


Baker Purniture . Palmer i- Linburs . ETT Lites : Centary of Grand Rapids . Statton 


merica s Largest Wholesale Displays of Fine Furniture 
at the [IRWIN Factory Showrooms 


The Robert W. Irwin Company maintains ® NEW YORK. . . . 200 Madison Avenue 
beautifully appointed permanent factory ® CHICAGO . . 6th Floor Merchandise Mart 
showrooms in New York, Chicago and ® GRAND RAPIDS... . At the Factory 
Grand Rapids. They comprise the largest 
and most diversified ensembles of fine fur- : 
niture available. Se 


ze 


+ 


pind 
= 
‘ 


Nowhere can your clients see so wide a col- 
lection, make such discriminating selection 
for the entire home, and experience so broad 
a price range. 


Recent additions to these displays include a 
beautifully styled, moderately priced, com- 
plete bedroom group in French Provincial 
design, in a choice of walnut and painted 
finishes, and a number of smartly styled liv- 
ing room pieces with an offering of corre- 
lated fabrics in various patterns and color 
harmony to simplify the selection of colors. 


Irwin factory wholesale displays in New 
York, Chicago and at the Factory are main- 
tained strictly for the benefit of the trade. 
Your interests are always fully protected. 


ROBERT W. IRWIN CO. 


MAKERS OF FINE FURNITURE FOR OVER SEVENTY YEARG.... 
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names you know! |: 


Only furniture of quality, correct in design, with superb finish and 
construction, is to be found in the 32 elaborate galleries of Knapp and 


Tubbs. Covering a wide price range, all lines represented are nationally 


) 


2 advertised ...names you and your clients know and respect. 


BEPRESENTING 


The Widdicomb Furniture,Co Manor House 


Baker Furniture, Inc 
RS John Widdicomb Co 


Johnson-Handley-Johnson Co Mueller Furniture 


KNAPP.’ TUBBS Inc. 
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DEFENSE HOUSING 


O: March 27th the competition which was announced in the January issue for the 
Design of Interiors for Defense Housing was judged. It was the unanimous opinion 


of the judges that the competition was a great success for two reasons: 


1. It demonstrated that there is already on the market sufficient furniture of a 
type suitable for the needs of defense housing, and that the furniture industry need 
not specifically go into the production of small scale furniture to meet the needs of 


defense housing. 


2. Of equal significance it demonstrates the important role that the interior de- 
signer plays in the merchandising and sale of home furnishings. Every style ever 
set in home furnishings has been created by this important group of professionals. 
This competition has demonstrated their realistic approach to low cost interiors. Two 
of the prize-winning designs for a living room, dinette and two bedrooms, complete 
with accessories, were furnished for $466. and $241. respectively. This is a demon- 
stration that the talents of the interior designer can be utilized in the lower income 


groups as well as in the medium and upper brackets. 


Full details of the competition will be given in the May issue, which will be devoted 


to low cost housing. 


Baten t Crdirctn 
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Butasier design, no whit less than politics, provides 
reasons for controversy. Dominating the current 
scene is the conflict between the two schools of Mod- 
ern: one, the upholders of the conservative, advo- 
cating that traditional styles be combined with the 
contemporary genre; the other, the innovators, de- 
siring to transform the scene into something new and 
strange, and urging upon their clientele furniture 
simple of line and purely functional in character, 
without any genuflection to the past whatever. It is in 
these two categories that the Modern style develops 
apace. Yet in this evolution, one may well ask where 





pure simplicity of design passes inevitably into an 
elaboration of treatment. In relation to the Modern 


| SCHOOL OF 
FINE ART: 

UNIVERSI 

OF PENN 
SYLVANIA 
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Samuel H. Gottscho, Photographer 
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The house, commendable in every respect, is set amidst its semitropical planting and is 
reminiscent of the charming domestic architecture of Bermuda. The formal plan of the 
first floor, with each room cross-ventilated for a warm climate, integrates the in- 
terior with the outdoors in a most effective manner. Wyeth and King, Architects. 
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The living room is noteworthy for the scale of its furnishings and the perfect 
balance of pattern and distribution of color. On the opposite page appear 
views of the attractive dining room with its subtle color scheme, and the in- 
door porch incorporating an interesting combination of materials and finishes. 


interior, we may point to the house in Boca Raton, Florida, shown here, de- 
signed by Architects Wyeth & King, with interiors designed by McMillen, Inc. 
Throughout it is a compromise with simplicity and elaboration—resulting in 
a most beautiful, and successful, example of Modern design, its unity assured 
by the perfect coordination between architect and interior designer and the 
personality of their client. 

To justify this extravagant ¢haracterization, a house needs must possess ex- 
ceptional interest for both the interior designer and the architect. And this 


house satisfies both requirements. Indeed in the entire range of important houses 
completed in the last decade, none exceeds it either in significance or in articu- 
lateness of design. 


This interesting house is compounded out of several factors that make it 
important in the annals of interior design: first, and most significant, is the 
elimination of complex forms and color values—only simple lines and subtle 
combinations of soft color are stressed throughout; the second dominant factor 
is the use of finishes—the gamut of wood tones is brought out in the designing; 
a third factor is the use that has been made of mirrors—glimmering panels of 
this material appearing in every room, either to heighten the architectural 
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The distinguished main bedroom includes a rare old Spanish painted bed with em- 
broidered bedspread, and other pieces of graceful design. On 
shown views of the long gallery, developed in an aubergine and off-white 
color scheme, and another bedroom in tones of beige, terra-cotta and brown. 


character, or to serve in a purely decorative capacity; stili another factor is 
the original uses that have been made of other materials, such as plaster in 
the living room, iron and glass in the gallery, and cane in the indoor porch. 

Much of the graciousness of the living room can be attributed to the ar- 
rangement of the furniture and the distribution of pattern and color. The pale 
blue color of the walls and the off-white color of the ceiling are repeated in 
the “sculptured” pattern of ribbons-and-bouquets in blue set against the white 
background of the specially designed rug. The chintz curtains, simply hung, 
bear a floral blue-and-rose pattern on a white ground, and complete the room’s 
background with a certain éclat. Against the wall opposite the fireplace a 
Venetian sofa, upholstered in a chevron-stripe textural fabric trimmed in the 
seams with blue and white fringe, has been placed; and before this handsome 
piece an antique mirror coffee table has been set, flanked by a pair of Louis 
XV fauteuils in sapphire-blue antique silk brocade. A small fruitwood commode 
at either end of the sofa holds a lamp of fine Chinese porcelain. The result is 
an appealing group that seems natural for conversation. Flanking the mirrored 
fireplace are a short sofa and matching chair, upholstered in an off-white self- 
patterned fabric, and a Louis XV bergére covered in a white antique silk fabric 
bearing embroidered flowers in soft natural colors. Supplementing these pieces 


Continued on page 32 
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the opposite page are 


Frank Turgeon, Jr., Photographer 





Much of the successful designing in the 
Patio of the Hotel Netherlands Plaza, in 
Cincinnati, can be attributed to the light- 
ing. The cove illumination can be regu- 
lated to represent, in three series, sun- 
light for luncheon, sunset for dinner and 
moonlight for supper. Jac Lessman, 
Interior Designer. 


A dramatic circular rotunda, right, de- 
signed by Joseph B. Platt for Marshall 
Field & Co., is dramatically illuminated 
by ceiling coves and directly lighted walls. 


The even iighting in the Restaurant 
Longchamps, on opposite page, above, is 
obtained by a strongly illuminated ceil- 
ing area, supplemented by mirror reflec- 
tions and light behind Venetian blinds. 
Reiss, Schweizer and Abramson, Designers 
and Architects. The photograph below, 
on opposite page, shows an early exom- 
ple of decoration obtained entirely from 
light patterns produced by rays and 
shadow interferences. Designed by Winold 
Reiss for Hotel St. George ballroom. 
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Mi, interior designers consider fluorescent 
lamps as a cure-all for lighting troubles. Actu- 
ally the problems of modern illumination are 
diverse and require different solutions, some of 


which may employ the widely acclaimed fluores- 
cent lighting to advantage. 

It is reasonable to consider the problem before 
deciding on the solution. Here be it remembered 
that light besides its normal illuminating fune- 


Continued on page 35 


WHAT TO DO ABOUT LIGHTING 


BY ALBERT CHARLES SCHWEIZER, R.A., A.1.A. 
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BOWLING. 


The Cameo Bowling Casino rep- 
resents a_ well-articulated plan 
that incorporates spaciousness 
and convenience, as shown below. 
William H. Wright was the Archi- 
tect. The scoring stands and spec- 
tators’ gallery, at right, are 
developed in bleached wood 
throughout. A general view of the 
attractive bar, showing uphol- 
stered chairs and decorative 
background, appears above. Battisti 
Studios, Interior Designers. 





















































The Solberg Bowling Alley, Eau Claire, Wis., 
derives its chief design interest from the ceiling, 
forming a series of gently molded steps con- 
verging toward the pins and decorated in broad 
stripes of contrasting color aligned with the 
gutters. Evans Lee Company, Interior Designers. 


Telescore boards, an elec- 
tric eye and automatic pin 
boys are mechanical fea- 
tures of Feibel’s Teaneck, 
N. J. Plenty of space for 
the players and official 
scorers, as well as a gen- 
erous spectators’ gallery 
are other planned consid- 
erations. Emil Maniscalco, 
Interior Designer. 


The semicircular bar at Feibel’s is given 
emphasis by its position in a mirrored 
corner. The red and cream padded 
leather side is repeated in the dado of 
the room. The leather seats of the stools 
are a matching red. Emil Maniscalco, 
Interior Designer. 
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Solid comfort in zapon-upholstered banquettes is offered 
its patrons by the Sterling Bowling Center, above, where 
a large mural on one wall is also a commendable feature. 
S. Aronowitz, Interior Designer. 


The wails of the Sterling Bowling Center are covered in 
squares cf padded zapon button-tufted at the corners, 
which make a pleasing and novel treatment; the awkward 
panel above the pins likewise has been covered with zapon 
in pleated folds, and the result is a most satisfactory 
solution to the interior designer's problem. 


Beyond the light wood banquettes and seats of the spec- 
tators’ gallery in Col. Stoopnagle’s Gateway Bowling 
Center, Norwalk, Conn., may be seen the grille fitted out 
like an old kitchen. Edward T. Howe, Interior Designer. 














The practiced hand of the interior designer is evident in the Roxy Bowling 
Center, where a suave background and studied lighting achieve a beautiful 
effect. Spectators may sit at tables, to one side, near the bar where a Modern 
carpet design contributes color and pattern to the decorative scheme. Tom 
Lamb, Interior Designer. The Jefferson Park Bowling Alley, Chicago, shown 
below, has a sleek, well-lighted Modern treatment, including an undulating 
acoustic ceiling, bleached and waxed floors, and colorful painted walls, that 
is stimulating to players and spectators. Arthur Swanson, Interior Designer. 
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LAMPS TO FIT THE SCHEME 


Left, top to bottom: Hand-carved wood lamp, specially designed fabric 
shade, Liebhold-Wallach; plaster lamp with durable finish, pleated parch- 
ment shade, Ward & Rome; Regency glass lamp, with painted satin shade, 
Whitehall-Hoffman; natural wood lamp, covered with basket-weave grass, 
matching shade, Frederick Cooper, Inc.; white china lamp, taffeta shade, 
Grow & Cuttle; junior floor lamp, adjustable from 48” to 54”, red lacquer 
and polished brass base, hand-blocked paper shade, Studio for Interiors; 
Regency style lamp-table, indirect lighting fixture, mahogany with 18th 
Century finish, brocaded silk shade, Davidson, Ltd. Below, right, top to 
bottom: Urn-shape lamp of clear glass with frosted decoration, meta! base, 
graceful fringe shade topped with crystal finial, Lightolier Co.; china lamp 
bearing floral decoration, specially designed shade, Artistic Lamp Co.; 
Chinese Ch’ien Lung ginger jar lamp, accompanying melon-shape satin 
shade, Edward Garratt, Inc. 











Clockwise: Opal-glass lamp, hand-decorated, taffeta shade 
trimmed with ruching, Abels, Wasserberg & Co.; four- 
light small chandelier, 24” spread, fine cut-crystal, A. 
Marchand; chandelier of cut-crystal and dripping prisms, 
24” spread, Halcolite Co.; Borghese lamp, Regency style, 
green and gold, with hand-decorated parchment shade, 
Charles Hall, Inc.; old French baccaret crystal candelabra, 
may be wired, Mottahedeh & Sons; porcelain lamp, 
crackled glaze, flower-decorated shade, Carbone, Inc. 
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Upper left: Portable painted metal hammock, New England Bedding Co. Upper right: portable chaise longue, woven cane and hickory, 
Old Hickory Furniture Co.; center left, Modern chaise longue, designed and manufactured by Bradford Miller. Center right: Painted metal 
glider, perforated ends and removable cushions, Troy Sunshade Co. Bottom: Rattan grouping, with hanging shelf and lamps, Ficks Reed Co. 


Opposite page, upper right: Painted Neva-Rust wrought-iron furniture grouping, John B. Salterini. Center: Wrought-iron Modern furniture for 
interior or outdoor groupings, Molla, Inc.; painted wrought-iron chair and extension table for dining on the terrace, Lee L. Woodard; 
wrought-iron lounging chair and accompanying ottoman, fitted with separate spring cushions, Royal Metal Mfg. Co.; portable folding rat- 
tan bar with contrasting bindings, Sons-Cunningham Reed and Rattan Co.; rattan chair of Modern design, with separate deep cushions, 
Frank! Galieries. Lower left: Portable bar, natural finish wood, trimmed with rattan, Willow and Reed Art Work Mfg. Co. Lower right: 
Rattan grouping, with removable cushions on seating pieces, Ypsilanti Reed Furniture Co. 
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Dre of the largest and most stimulating interior 
designing ateliers in the profession is that main- 
tained by Paul Laszlé, Interior Designer and 
Architect, in Beverly Hills, California. The owner 
of the studio not only designed the background 
to suit his particular requirements, but designed 
all the furniture on display as well. Here in at- 
tractive groupings, is displayed to a select clien- 





tele the furniture and fabrics of special design 
in an actual room setting. Or, if a complete house 
is being prepared, there are models of houses 
which have already been built; and groupings of 
furniture for entire rooms in the new house may 
be projected for the client’s comprehension. The 
studio is fully equipped with display rooms, a 
suite of offices and reception rooms. 
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Top to bottom: 1. Seated at the tea table 
are Nancy V. McClelland, A. |. D. Presi- 
dent, and Mrs, Kenneth Torrance assisting 
Mrs. Archibald M. Brown; standing, left 
to right, are Mrs. Joseph Mullen, Elsie K. 
McNeill, Inez Croom and Mrs. Ailsa 
Shaw-Thompson. 2. Left to right, Mrs. 
Joseph Mullen, Mrs. Ailsa Shaw-Thompson 
and Nancy V. McClelland discussing ac- 
tivities of the A. |. D. with Stephen J. 
Jussel, newly-elected president of New 
York Chapter. 3. The Street of United 
Nations, showing attendants in their va- 
rious native costumes. 4. Lee Cook and 
Inez Croom, designers of the Piccadilly 
Arcade, standing before the tea room 
after it had been converted into a part 
of the Street of United Nations. 








WAR 
ACTIVITIES 


Adithough interior designers have for long 
been called upon to make donations to worthy 
causes, either from their purses or from mer- 
chandise in their shops, it is only recently that 
they have been nationally identified with chari- 
table activities. And their efforts, generosity 
and talents for organization have never been 
evidenced to better advantage than in the Decora- 
tors War Relief Shop. 

The Decorators War Relief Shop opened im- 
mediately after the fall of France, under the 
direction of Miriam Smyth, then president of 
the New York Chapter of American Institute of 
Decorators, William A. Kimbel, Mrs. Kenneth 
Torrance and Lee Cook. This brought force- 
fully before the public the great necessity of help 
for those nations at war, and was so successful 
that it was at once followed by similar activities 
by the various chapters of the A.I.D. through- 
out the country. Ever since, the interior de- 
signers have given lavishly of their stock, time 
and talents to the cause of war relief. 

The British War Relief Society continued the 
original shop at 6 East 57th Street and, when 
last summer it had plans for a new venture, again 
called upon the A.I.D. The result was the 
Piccadilly Arcade designed by Inez Croom and 
Lee Cook. This represented twelve buildings 
erected as replicas of famous London Shops, 
which made not only a charming street but also 
a most nostalgic appeal to all those who knew 
and loved them in London. There were various 
types of donated merchandise for sale, with 
Marion Hall in charge of the Antique Shop. 
Piccadilly Arcade was so successful that instead 
of closing in the autumn, as planned, it con- 
tinued until after January. 

Naturally, when the American Red Cross 
started its drive, the interior designers were ap- 
pealed to again; only, by now with the growth 
of their reputation for generosity and charitable 
work, their quota was raised much higher than 
would ordinarily be expected. Under the able 
leadership of Mrs. Archibald Brown (McMillen 
Inc.), the work started and the final amount 
turned over was far in excess of the stipulated 
quota. 

Continued on page 47 

















Remodeling a 
Bathroom? 


Give it walls of lustrous beauty 
with Carrara Structural Glass 


HAT if new construction is 
rigidly limited these days? 
What if a lot of materials are impos- 
sible to obtain? There is plenty of 
remodeling work waiting to be done 
. and you can still get Carrara 
Glass to help you transform out- 
moded rooms into smart, streamlined 
beauties! No critical materials in- 
volved in the application of Carrara! 
Designers and architects are agreed 
that Carrara walls for a bathroom are 
just about “tops” in richness, ele- 
gance and striking good looks. ‘Ten 
beautiful colors to choose from. A 
Suede-finish Carrara to use if you 
wish to soften surface reflections or 
subdue highlights. And lots of deco- 
rative possibilities in sand-blasted de- 
signs, flutes, or shadings of the glass. 
The practical qualities of Carrara 
walls are as noteworthy as their beau- 
ty. They never check, craze, stain, 





FOR CLIENTS WHO WANT THE BEST, bathroom 
walls of Carrara Glass are sure to please. 
Their beauty is unique, their practical quali- 
ties exceptional. Note the sand-blasted de- 
sign which decorates the wall above the tub 
in this modern bathroom. Architect : J. San- 
ford Shanley. 





fade, absorb odors, or lose their good 
looks. They're easily kept clean by an 
occasional swish with a damp cloth. 

You will find Carrara useful, too, 


for fireplace surrounds, window sills, 
bookshelves, paneling and many 
other uses. Send the coupon . . . today 
... for detailed information. 


"PITTSBURGH stonch fr Zuality Glass and Print 






CARRARA 
She modem Sliattural Glass 


PITTSBURGH PLATE GLASS COMPANY 
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Pittsburgh Plate Glass Company 

2062-2 Grant Building, Pittsburgh, Pa. 
Please send me, without obligation, your 

free, descriptive literature on Carrara Struc- 

tural Glass. 


Name its oconbucgh 
Address 
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OT NEWS 


... IN FLOOR COVERINGS 





HERE are three items of “hot” news in floor cover- 
ings direct from PRM’s wires . . . timely, profitable 
news-scoops for the decorator and proof that PRM 
is “on its toes” as usual when it comes to fresh de- 
velopments in the floor-covering field ... 


], SHAGGYTUFT . . . newest and smartest 
of the increasingly popular shaggy-texture 
fabrics . . . rich, thick and luxuriously soft 

. and REVERSIBLE! (Upper illustration). 


2. DIXITEX . . . a deeply embossed cotton 
rug that belies the modesty of this use- 
ful and sturdy fabric . . . colors, widths 
unlimited (lower illustration). 


3, CHENILLE . . . two qualities of this in- 
dispensable material amply stocked for 
quick buying . . . with prompt deliveries 
guaranteed. 


FLOOR —<  mamex 


136 E. 57 ST. TELEPHONE 
NEW YORK Plaza 8-0440 
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DESIGNED FOR FLORIDA 

Continued from page 17 

are two handsome antique walnut tables holding a pair 
of lamps with old blanc de Chine bases and specially de- 
signed shades. The three occasional chairs with cane 
backs, at either end of the room and at the desk, have 
pad cushions of blue and white striped silk that em- 
phasize the colors of the rug. Of special interest are 
the two antique painted Venetian cabinet pieces in the 
room, a desk and a commode, over which hang girandole 
mirrors with composition frames treated to resemble old 
carved ones of stripped wood. Indirect lighting in the 
room is supplied by specially designed lighting fixtures 
of plaster, flanking the mirrored chimneybreast and the 
framed water-color, opposite, hanging over the sofa. 

The gallery connecting the hall with the living room 
is characterized by aubergine-colored walls contrasted 
with off-white woodwork, tempering the strong light 
from the three wide openings giving upon the outdoors, 
and resulting in a crisp, clean effect. The floor is 
terrazzo, téte de Négre in color, laid in large squares. 
Against the largest wall space a sofa, upholstered in an 
off-white textural fabric, has been placed, and two com- 
fortable upholstered chairs in the same fabric stand 
opposite. The sofa is flanked by a pair of Regency 
mahogany tables holding enormous white plaster lamps 
with matching shades. The mahogany note is repeated 
in a coffee table, and, at one end of the room, a desk 
and at the other, a gaming group. A casual introduction 
of wrought iron has been made in the scheme in the 
ceiling fixture and a pair of consoles flanking the outside 
door. Finally, the large painting over the sofa, by Charles 
Baskerville, introduces complementary warm colors into 
the cool serenity of the room. 

Much sparkle is evident in the dining room, in the 
mirrors, in the walls of natural-color-and-gold grasscloth, 
and in the silver trimming of the painted off-white 
Venetian chairs. The ceiling is off-white in color, and 
this hue, highly complimentary to the scheme, is re- 
peated in the leather seats of the chairs. The hand-woven 
curtains, specially woven to match the walls, bear a 
subtle uneven lateral stripe that is very fetching with 
the Venetian blinds. The rug, “sculptured” and light beige 
in color, is shaped in an individual design that confers 
great distinction upon the room. As does the handsome 
Modern table of bleached wood, also specially designed. 
The console table, set against a large panel of mirror 
opposite the mantel, is of the same wood as the dining 
table, effectively combined with a plaster base rendered 
in a palm tree motif. The strongest color in the room 
is derived from a painting by Serge Férat, over the 
specially designed marble mantel. Ornamental seashells 
have been placed in built-in cabinets flanking the fire- 
place, and this marine note is repeated in the objets d’art 
in the room and in the design of the wall fixtures which 
contribute indirect illumination. 

The indoor porch, opening upon the terrace through 
wide arched doors, is very simply—but effectively— 
treated with white plaster walls and a natural stone floor. 
The furniture here is of bleached wood and rattan, com- 
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Cc oncentration on national solidarity has brought about 
increased interest in designs with an artistic background 
founded on American tradition. The back-to-the-country 
movement has influenced the interest in American pro- 
vincial styles, while the demand for more and more sim- 
plified living has proved the importance of functional 
Modern styles. Actual imports have either a strong 
English accent or a well-defined South American flavor. 
In furniture, for example, Federal styles lead in the 
groups meant for tradition enthusiasts, with Regency 
a close second. Provincial types, of American Colonial 
origin, have their best and most logical expression in 
native American woods—in ash, pine, cherry, hickory, 
elm, oak, laurel and maple—one reason for their new 
popularity. 

Importers of rattan have already made more than 
reasonable facsimiles of this material out of elm—repro- 
ductions that will fool any but the expert eye. Should the 
situation become acute, another manufacturer is experi- 
menting with the return of fiber furniture—fiber made of 
tightly twisted strips of paper resembling reed. In designs, 
colorings and manner of weaving these are a far cry from 
their predecessors of a decade or more ago. 

A new distress finish recently perfected by the Kittinger 
Company is engaging much interest from interior de- 
signers. This finish, which is called the Randolph distress 
finish, confers a beautiful soft patina upon the furniture, 
and the distressing is done with finesse and authority. 
It may be had, of course, on any piece of furniture from 
this firm, in either the browntone or the lightone shade. 
and it is introduced on several new commodes and a 
number of tables of various styles, notable among which 
are new pie-crust shapes. A number of new pieces in 
Regency and 18th Century English styles have been re- 
cently added to the Kittinger furniture line, and an 
antiqued black and gold finish is also notable. Uphol- 
stered pieces become even more interesting as they are 
now displayed in the showroom in deftly correlated 
covers. Sheraton sofas and chairs, for instance, in some- 
what Modern cover patterns in coral and gray, comprise 
a very adaptable and charming group recently introduced. 

For your “new poor” clientele—those substantial fam- 
ilies who find their incomes static and their taxes mount- 
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The following advertisers’ merchandise meets the highest standards 


BEDS AND BEDDING 
BECKLEY, CHARLES H., INC. 
305 E. 47 Street, New York 


CHATEAU FURNITURE COMPANY, THE 
10 East 49th Street, New York 
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WALLPAPER 
WILSEY, ELIZABETH 
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ing, the Chateau Furniture Company is offering a new 
line of custom upholstered period furniture in its new 
showrooms, 10 East 49th Street, which you'll delight to 
recommend because there is no sacrifice of quality. This 
line of Chateau Custom has been built around an idea: 
to take the fine pieces of 18th Century English inspira- 
tion and offer them to moderns in fine woods, finely 
crafted at reasonable prices. It consists of fifty pieces, 
heretofore offered in the East in only a few exclusive 
shops and now made available to interior designers for 
the first time. The line comprises upholstered chairs, 
sofas and love seats with frames of hard wood, doubly 
doweled at every corner, and legs of solid Honduras ma- 
hogany. These handsome pieces—handsomely constructed 
and handsomely finished—may be covered in your own 
individual fabrics, or in fabrics selected from a wide 
range of manufacturers’ samples right in the showroom. 
All cushions are down-filled, and have talon fasteners. 
This fine line of custom upholstered living room furni- 
ture supplements the Simmons bedding line, the other 
specialty of Chateau Furniture Co. 

You can always find a place for a screen. But for one 
of the new curved ones, from Henri Maclin Studios, 
you'll be willing to create a special place. For they are 
of two panels, each 4’ wide, welded together for strength 
and warp-resistance, extremely light, and ready for any 
desired finish, including paint or wall paper. They may 
be had 12’ high, too. Their exciting feature, of course, is 
that they may be curved to order in any shape to fit a 
particular situation. And can you imagine anything more 
effective than fluorescent lighting from behind? 

The most attractive printed fabrics that we’ve seen in 
a long time are those specially stencilled or hand-painted 
by Pauline R. Granichstaedten, who has her studio in Wel- 
lesley, Mass. Bostonians, lucky folk, will have an oppor- 
tunity of viewing her best work until April 25, at the 
Boston School of Arts, Fenway. Best of all, we liked the 
panel of pink magnolias for curtains, hand-painted and 
without a single repeat of the pattern; the same matching 
design is available also for bedspreads. At this exhibition 
you will also see decorated table and bed linens in de- 
lightful color combinations. 

And you'll be as excited as your clients when you see 
the brand-new hand-printed panel by Harry F. Slater Co., 
Los Angeles. It is developed in an unusual type of screen 
printing on a textural fabric that marks it as different 
immediately, and it is three yards long and 50” wide, too. 
The design is a luscious one of gorgeous flowers in full 
bloom, with soft roses, greens and blues predominating. 
Easily one of the few best prints of the season! This firm 
has opened a new office in San Francisco: 442 Post St., 
where a full line of samples is carried by Mr. Blake. 

Did someone mention glass? Glass really achieves 
glamour in the new showroom of the H. H. Turchin Co. 
Here you'll see, among other things, mirrors of black 
glass newly developed by this firm, which are wonderful 
for giving a decorative scheme a new lift. Another idea 
to be found here is the glass block made into either an 


aquarium, lamp or flower holder; three of them set verti- 
cally, one above the other, in holders against a wall, make 
a most attractive decoration for sun porch, hall or living 
room. And don’t miss the glass furniture here—it’s some- 
thing to see! 

Right now is a good time to do something about that 
forgotten kitchen or bathroom that your client has 
fretted about for so long. Many modernizing materials, 
excepting, of course, those made mainly of metal, are 
unaffected by priorities and are relatively easy to get. 
One of these is Marlite prefinished wall panels, which give 
a Modern effect of sparkling, colorful walls without even 
denting the budget. They go right over the old walls, 
ending forever the bane of unsightly cracks and constant 
redecorating. And so simple to do that any good carpen- 
ter can complete the job within a few hours. 

Many nationally known photographers, interior de- 
signers and stage designers are constantly availing them- 
selves of the rental service offered by the Bristol Galleries 
of their vast collection of fine furniture, antiques and dec- 
orative accessories — including distinctive examples of 
English, French, Italian and Spanish furnishings, paint- 
tings, mantels, lighting fixtures, tapestries, Aubusson 
rugs and objets d’art—which make it possible for one to 
achieve unusually attractive groupings to meet exacting 
needs without delay and at a moderate rental cost. 

Revere Copper and Brass, Inc. is cooperating with the 
Army Emergency Relief and the Naval Relief Society in 
their endeavor to raise funds for the care of families of 
men in our fighting forces. It is therefore commemorating 
the 167th anniversary of Paul Revere, the founder of the 
Company, by offering four color prints 834” x 9” by 
the famous nineteenth century illustrator, Joseph Boggs 
Beale. Framed, the prints provide a charming and color- 
ful decorative note on a patriotic theme. A de luxe bro- 
chure of Longfellow’s poem with the four prints may be 
obtained by sending 25c in coin or a 25c Defense Stamp 
to Revere Copper and Brass, Inc., 225 Park Ave., New 
York. The entire proceeds will be turned over to the 
Army Emergency Relief, and the Naval Relief Society. 

Frances Miller announces that she has assigned exclu- 
sive rights to a group of her fabric designs to Hans Knoll 
Furniture; the designs are being shown as “printed 
sheers” on ninon and on marquisette, but they may also 
be custom-printed on any material and in any color. 
Among the hitherto exclusively made-to-order Frances 
Miller designs which are now available in medium priced 
screen prints, are the well-known Shell and Fern Stripe 
patterns in the new spring line of S. W. Heim & Co. 
Harold M. Schwartz also is showing two unusual Modern 
handblocked designs, Leaf Form on chintz and Kernels 
on linen-type weave, both designed by Frances Miller. 


Fifty-one designs for textiles, wall coverings, and floor 
coverings were entered in the Decorators Club exhibition, 
Original Designs for Decorative Use, just closed. “Fuch- 
sia” by Jon Baugh, was awarded the blue ribbon as the 
best design for a fabric; “Pine Needles,” by Alice Tay- 
lor, received the ribbon as the best design for wall paper; 
“Poppies,” by Margaret W. Case was adjudged the best 
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METROPOLITAN STYLE SLANTS 
design adaptable to both paper and fabric; and “Petu- 
nias,” by Erica Von Kager, received honorable mention 


for the excellence of its design. Others exhibiting were 
Bartholomew & Linde, John DeForest Stull, Bert Warter. 
Elena Eleska, Sophie Evans, Botho A. Burchardt, Arline 
Kenyon Clough, Amy Stevenson, Mrs. William G. Rhorer, 
Ugo R. Giachery, Ruth Adams Lobdell, Elizabeth Mit- 
chell, Helen Stekette, Bernhard Renka, Elise Tuckerman, 
St. Clair LaDow, Bertha Joffe, and Dorothy van Dyke 
Mellick. The entries were judged by representatives of 
F. Schumacher & Co., Katzenbach & Warren, Stroheim & 
Romann, Richard Thibaut, Inc., and V’Soske Shops. 
Each of these firms exhibited an original design and the 
product made from it, including an original sketch by 
Marion Dorn, and wall paper by Katzenbach & Warren; 
original sketches by Scott Wilson and fabric by F. Schu- 
macher & Co., and wall paper by Richard Thibaut, Inc., 
Audubon’s Black Bill Cuckoo, and the fabric by Stroheim 
& Romann; a rug design by Stanislav V’Soske and the rug 
from V’Soske Shops; and a sample Jacquard pattern, 
showing the various phases from design to finished fabric. 

To raise money for the extension of its Armed Serv- 
ices Program, the Museum of Modern Art will conduct 
an Art Sele for the Armed Services—a sale of paintings, 
watercolors, drawings and prints by noted artists, past 
and present. The pictures are being donated by friends of 
the Museum, by art dealers and collectors. More than a 
hundred have already been received, and several hundred 
are expected by May 6, when the sale will open with an 


enamels; painting, stenciling and striping old doors. 


exhibition at the Museum. The works of art, with sale 
prices plainly marked, will be on exhibition until May 
28, when the Art Sale will conclude with an evening party 
to be held that night in the garden at the Museum. 

The largest books of color photographs ever compiled, 
showing how various types of houses, rooms and furniture 
settings can be styled or designed with new paint colors, 
is being lent to interior designers and architects by the 
Sherwin-Williams Co. Examples of how basements can 
be converted into gay second living rooms by painting 
walls, ceilings and floors, and how basement raid-shelters 
can be made the pleasantest room in the house by clever 
painting, as well as how run-down exteriors can be made 
as charming as new houses by color-styling—white body 
and small areas of bright color on shutters and window 
sash—are shown. Another painting suggestion in the new 
guide is the conversion of unused porches into extra 
living or sleeping rooms by painting the wall spaces and 
ceilings with soft interior colors instead of housepaints— 
using similarly painted roll-blinds or screens on the un- 
walled sides. Among the inexpensive paint-decorating 
tricks pictured in the guide are the painting of red and 
white awning stripes on basement playroom ceilings to 
give a gay circus-tent effect; the conversion of old- 
fashioned trunks into bedroom-chests by painting and 
stenciling; the making of wall shadow-boxes for objets 
d’art by painting old gay-nineties picture frames; the 
conversion of old-fashioned ice cream parlor furniture 
into terrace table and chairs by the use of colorful 
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AT THE GALLERIES 


The largest exhibition ever held in this country of the 
works of Henri Rousseau, the French customs collector 
who taught himself to paint during the latter part of the 
19th century and became one of the masters of Modern 
art, will remain on view at the Museum of Modern Art 
through May 3. This large retrospective exhibition of 
approximately fifty works, dating from 1886 to 1910 
will include every phase of his art from his realistic little 
scenes of Paris to the canvases of the lush jungles which 
grew only in his imagination and eventually brought him 
fame. 

Shortly after Rousseau’s death in 1910, New York saw 
the first one-man exhibition of the artist’s work ever 
held. It was arranged at Alfred Stieglitz’s gallery “291” 
by Rousseau’s friend, the American artist Max Weber, 
who has lent several paintings and drawings to the pres- 
ent exhibition. In recent years many Rousseau canvases 
have found their way into private and public collections 
in the United States; so it has been possible, in spite of 
present conditions, to assemble a large number of his 
important paintings for the exhibition. 

His last great work, The Dream, has an entire wail to 
itself. It is perhaps the most memorable of Rousseau’s 
jungle pictures. The Waterfall, a second jungle master- 
piece of 1910, has been lent by the Art Institute of 
Chicago. Entirely different in style and subject is A 
Game of Football, 1908, in which four mustached athletes 
disport themselves in striped jerseys. 

Two great pictures of an earlier period are among 
the outstanding canvases in the exhibition. Storm in 
the Jungle, 1891, shows a tiger leaping through under- 
brush as lightning streaks the sky. Contrasted in mood 
to this tempestuous jungle scene is The Sleeping Gypsy. 
In this masterpiece of hallucinatory power, a pale moon 
looks down over sand dune and desert upon a lion sil- 
houetted against a blue sky and the dark figure of the 
gypsy asleep in a multi-colored garment. 

In the catalog Mr. Rich interweaves with Rousseau’s 
life an analysis of his art. He writes in part as follows: 

“Henri Julien Felix Rousseau was born in Laval, the 
chief town of the Department of Mayenne in northwestern 
France on May 20, 1844. His family was poor, his father 
a humble dealer in tin ware. Though records are lacking, 
it is probable that in 1862, at the age of eighteen, he 
was sent to Mexico in the service of the ill-starred Em- 
peror Maximilian as a musician in a military band. 
Returning to France in 1866, he was demobilized the 
next year and became a lawyer's clerk. Soon afterward 
he may have entered the customs service, but in the War 
of 1870 he was back in the army with the rank of 
sergeant. In 1871 he was given employment in a toll 
station on the outskirts of Paris, not as a customhouse 
officer (douanier) but as a minor inspector. All this 
time he had been compelled, as he says himself, ‘to follow 
a career quite different from that to which his artistic 
tastes invited him.’ Around 1885, when about forty, he 
retired on a tiny pension, determined to become known 
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AT THE GALLERIES 
as a professional artist. 

“No painting dated before 1880 exists. But Rcusseau 
had probably drawn and painted all his life. He was 
entirely self-taught, not because he scoffed at instruction 
(he later founded an ‘academy’ and gave lessons) but 
because he had been too poor to enroll in an art school. 
The first little pictures that survive show him working 
in the amateur tradition of the ‘eighties in France. Rous- 
seau began with memories of anonymcus portra-ts, 
flower pieces, little romantic landscapes. . . . Had Rous- 
seau stopped here he would have been only a forgotten 
figure in a minor tradition. Instead he chose to teach 
himself more. He now determined to observe the objec- 
tive world about him with penetrating eyes and to seek 
counsel from above. As he himself expresses it, he 
‘worked alone without any master but nature and some 
advice from Gerome and Clement.’ 

“The artist was living with his second wife in the most 
humble surroundings of the Plaisance quarter in Paris. 
He did all sorts of small jobs to eke out his pension, such 
as serving as inspector of sales for a newspaper, writing 
letters and acting as legal adviser to the poor of the 
district. His wife opened a little stationery shop where 
his pictures were always on sale and he painted a certain 
number of portraits of his neighbors. For a time he 
taught drawing in a municipal school. 

“At first the age denied him. Not that his pictures 
were ignored cven when skyed cr tucked away in the 
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coldest corners of the Independents where, between the 
years 1886 and 1890, he showed twenty works. The 
public found them out and laughed uproariously. Critics 
poked fun at him. Rousseau did not falter. Industriously 
he collected his press notices and pasted them into a 
book. Next to one he noted: ‘Wrote to the journalist 
for his insulting article. Made excuses.’ But if the public 
was amused and critics misunderstood, a few artists 
took a second look at these paintings, which seemed so 
opposed in style and feeling to the currents of their day. 

“By 1895 Rousseau was known to many leading artists. 
Through constant exhibition in the Independents (where 
every year he trundled his canvases to the Salon’ in a 
little cart) he had slowly won the interest of a new 
generation beginning to be concerned with invented 
rather than observed forms. . . . The enormous and 
mural-like painting, The Hungry Lion, shown at the new 
Autumn Salon of 1905, suddenly focused attention upon 
the painter. This was the famous Salon of the Fauves. . . . 

“In 1907 commenced the fullest period of Rousseau’s 
life. His dream had come true. At the age of sixty-three 
he found himself in the center of the most advanced 
group of artists and writers in Paris, admired and recog- 
nized by the intellectual world. . . . But nothing turned 
his head. He still remained the ingenuous ‘artist-painter,’ 
accepting applause with the same tranquillity with which 
he had met abuse. Though he had acquired a dealer, 
Joseph Brummer. who was able to sell a few works for 
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him now and then for small sums, he remained poor 
all his life, hardly knowing (as his letters prove) where 
his next meal was coming from. ‘Having my rent to 
pay, then a big bill at my color merchant’s, I am very 
short of money and this evening I have only 15 centimes.’ 
“In spite of increasing fame Rousseau’s last years 
were saddened by one disappointment. At sixty-three he 
fell madly in love with a dour widow ten years younger 
who seems to have encouraged him for a while, then 
thrown him over. In vain Rousseau wrote her passionate 
letters and squandered what money he could get on 
jewelry. . .. At his death he left an unexecuted document, 
willing her pictures, but she did not attend his funeral. 
“On September 4, 1910, he died at a hospital in Paris 

at the age of sixty-six. His friends were out of the city 
and only seven people attended his funeral, among them 
Paul Signac, President of the Independents. A year 
later a tombstone was set up by Robert Delaunay, 
Apollinaire and M. Quéval, his landlord. And in 1913 
Brancusi, and the painter Ortiz de Zarate engraved on 
the stone the epitaph that Apollinaire had written: 

‘Hear us, kindly Rousseau. 

We greet you, 

Delaunay, his wife, Monsieur Quéval and I. 

Let our baggage through the Customs to the sky, 

We bring you canvas, brush and paint of ours, 

During eternal leisure, radiant 

As you once drew my portrait you shall paint 

The face of stars.’ ” 





T he Metropolitan Museum of Art announces a special 
exhibition of Chinese ink impressions taken from carved 
stone and wood. The exhibition opens on Monday, April 
13, the day which has been designated as China Cultural 
Day by the United China Relief in its China Week. 

Some forty to fifty rubbings from the Museum’s own 
collection are shown; these include a number from pic- 
ture stones in the great assembly of eighth-century style 
in the Pei Lin at Sian—the famous Confucius Kuan Ti, 
the God of War and his bamboo poem, the symbolic 
pines and cranes; historical anecdotes from the tombs of 
the Wu family, of the second century A. D.; early fifth- 
century reliefs from the Buddhist caves of Yun Kang; 
and others. These rubbings are valuable archaeological, 
as well as decorative, records of monuments in stone. 
The low relief carvings of the Han tombs, for example, 
and the late fifth-century processions of donors from the 
P’ing Yang Tung of Lung Men are well presented through 
this medium. 

The technique of rubbing is in general use for re- 
cording impressions directly from reliefs. This process 
has been used for many centuries in China—just how 
long it is impossible to say. A very thin sheet of paper 
is applied on the surface of the block. The paper is 
dampened and beaten in with a stiff brush until it clings 
to every inch of the surface. Then a preparation of ink 
is very skillfully applied with buffing pads to the raised 
portions. Most of the rubbings shown are done in the 
usual black and white. However, a number of subjects 
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are done in red ink, which is more expensive and diffi- 
cult to use, and there are also other rare examples. 

Rubbings in one group in the exhibition were made 
from blocks of wood and stone which were carved es- 
pecially for the purpose of reproduction. In producing 
this type, the ink is often applied directly to the surface 
of the stone, the raised portions being wiped off and a 
reverse impression taken when paper is laid on it. The 
subjects of these include sets of bamboo, the flowers of 
the four seasons, and other kindred themes. 





Until May 9th there shall be on view in the galleries 
of M. Knoedler & Co., 14 East 57th Street, an important 
loan exhibition of Flemish Primitives for the benefit of 
| the Belgian sailors with Allied fleets—an exhibition which 
you will not care to miss. Sponsored by M. George 
Theunis, Belgian Ambassador at Large, the exhibition 
| includes such representative painters as Memling, van 
der Weyden, Petrus Christus, Dirk Bouts, Hieronymous 
Bosch, Provost, Mabuse, Albert Bouts, Hugo van der 
Goes, Gerard David, and Master of Frankfurt. Many of 
the paintings on view are from notable private collec- 
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Announcement is made by the American Institute of 
Decorators of the election of officers of the New York 
Chapter for 1942. 
| Stephen J. Jussel, the new President, is the President 
of Arthur S. Vernay, Inc., being closely identified with 
the interior designing executed by their Studio Depart- 
ment, and upon the retirement of Mr. Vernay last year. 
Mr. Jussel and his partners have carried on the business. 
He is also Treasurer of the Society of Antique Silver 
Dealers of America. 

Serving with President Jussel, are Lee Cook, First 
Vice President; Mrs. Truman Parker Handy, Second Vice 
President; Mildred Irby, Secretary; and Karl Arnold 
Noble, Treasurer. 

The Board of Governors is composed of: H. Clifford 
Burroughes, Virginia Conner, Lee Cook, Mrs. Truman 
Parker Handy, Kenneth F. House, Stephen J. Jussel, 
Mildred Irby, Nancy V. McClelland, Joseph Mullen, Karl 
Arnold Noble, Emma L. Romeyn, and Miriam Smyth. 

Albert R. E. Bartlett was appointed the National Ad- 
visory Council representative for the: 
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bined with cane pieces. Brilliant color, suggesting a 
flower garden, is supplied the scheme by a Poiret cre- 
tonne designed in a splashy floral pattern of greens, 
pinks and reds that combine wonderfully with the dark 
greens of the natural planting in the porch. This dark 
green note is repeated in a pair of large green-black 
pottery lamps, with shades in three tones of green, set 
on specially designed tables flanking the rattan sofa. 

As it should be, everything in the main bedroom has 
been cleverly calculated to emphasize the handsome Span- 
ish antique painted bed, now faded by time to an in- 
determinate blue, bearing an old bedspread embroidered 
in blues and greens on natural linen, trimmed with a 
deep knotted fringe. The background for such a fine 
piece is perfect: soft sky-blue walls and pale blue rug, 
with contrasting handwoven white curtains. This con- 
trast is also found in the nubbly upholstery fabric of a 
chaise longue and a bergére placed in the room. An old 
fruitwood desk has an accompanying laqué armchair 
covered in pink and white striped taffeta whose color 
was derived from an old painting of roses hanging over 
the desk. The stimulating Modern air is achieved in 
this room by the use of specially designed lamp tables 
flanking the bed, and an occasional table, also specially 
designed, placed beside the chaise longue. 

In the master bedroom the walls are covered with a 
wood veneer wall paper, taffy colored. The rug is beige. 
as is the highly textural upholstery fabric of the two 
chairs with terra-cotta leather scalloped flounces, flank- 
ing the fireplace. The bed, with its beige cotton-damask 
spread, has been specially designed, and is covered in 
nail-trimmed terra-cotta colored leather to match the 
armchair at the desk. The furniture throughout consists 
of light mahogany, selected for its fine graining, and 
has been specially designed. It will be observed that no 
curtains have been hung at the windows, and the room 
gains immeasurably thereby. Accessories are few but 
are tellingly used where they would otherwise be missed. 
and include a walnut circular clock over the fireplace, a 
mantel ornament of carved teakwood, and lamps. 

Wyeth & King, the architects, and McMillen, Inc., the 
interior designers, have produced a very commendable 
house for their clients. Indeed, throughout, the house 
represents forthright designing, involving the best prin- 
ciples of the designers’ respective professions, repre- 
senting originality, research and a great deal of work. 
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WHAT TO DO ABOUT LIGHTING 


Continued from page 19 

tion has the power to attract interest and to decorate. 
In a store, for example, it seems as though the major 
effort would be to light the merchandise on the counters 
or in display cases. But too often, lighting overemphasizes 
certain architectural or decorative features, taking that 
much attention from the wares on display. It is impor- 
tant to use light to create a pleasing general atmosphere, 
but it is wrong to stun the observer by light and glam- 
orous lighting fixtures where attention is distracted from 
the merchandise by such means. A rational system of 
store illumination would create a high level of light for 
the counters, displays and wall cases with greatest inten- 
sity on show window and entrance displays. Walls should 
be more subdued in value to prevent competition of inter- 
est with merchandise. Ceilings may be better illuminated 
where not cluttered by ugly pipes. 

Restaurants present a different problem. The decor- 
ative aspect is more important and so ornamental features 
may be emphasized more freely by light. In intimate 
quiet restaurants, the general illumination level and light- 
ing of the patrons may be quite low. Where the tendency 
is more toward brightness and gaiety and where patrons 
come to see and be seen, more light is needed. 

A business office requires working lighting of ample 
strength for ease of vision on desks and tables. It should 
have a fairly high general illumination with a generous 
amount of light on walls and ceilings. 

Lighting a theater auditorium is purely a problem in 
decoration. Some motion picture theaters seldom put 
on lights, except those at the curtain, from one year’s 
end to the other. When they are on, a low level is suffi- 
cient except when the audience is on display. The foyer 
may use a somewhat higher level than the entrance lobby. 

The residence presents a different problem for each 
room, further complicated by the necessity for varying 
conditions in a single room. The kitchen is the working 
unit, requiring good general illumination and a focus at 
particular working places such as sink, stove, work table. 
In the dining room, general illumination may be less 
strong with accents on table and diners. Bedrooms should 
be provided with means for controlling and varying in- 
tensity, as should the living room. The latter usually needs 
some movable local illumination. 

The varying conditions discussed may be reduced to 
two significant common factors: working or local lighting 
and general illumination. The first is the light needed for 
proper vision at a table, desk, machine or sink. The 
leading lamp manufacturers and utility companies issue 
pamphlets giving advisable levels of illumination for dif- 
ferent purposes. Incidentally these also explain some of 
the mystifying terms used in connection with lighting 
such as foot candles, foot lamberts, lumens, and so forth. 

General illumination also has practical value. It re- 
duces glare. Glare, being due to concentrated intensity of 
light, is effective by contrast with adjacent darks. Anyone 
who has looked into the same strong automobile head- 
light in the daytime and at night will appreciate the 
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WHAT TO DO ABOUT LIGHTING 


importance of surrounding light in preventing discom- 
fort. We are advised to reduce glare by keeping general 
illumination at least 1/10 as strong as local lighting. 

Happily the equipment available for solving these 
various problems is of many versatile types. For example, 
consider the luminaire, today’s version of the old-fash- 
ioned chandelier. It may be indirect, throwing all its 
light against the ceiling, in which case the latter should 
be a light reflecting surface. Semi-indirect luminaires put 
part of their light on the ceiling, part downward. This 
is the usual type for providing general and local lighting 
with one source and a fixture can be chosen to furnish 
exactly the proportion of light wanted in each direction. 
Direct luminaires distribute light in desired percentages 
directly beneath and to the sides. A similar variation in 
lighting to that of ceiling luminaires may be obtained by 
the use of wall brackets. 

Movable lamps have a particular usefulness where we 
wish to shift the center of illumination. They too are 
obtainable in direct, semi-indirect and indirect forms. 
They range in size from small table or boudoir lamps to 
powerful floor lamps. You may have a lamp for a variety 
of uses or any number of lamps for specialized purposes 
such as draughting, bridge, or reading in bed. 

Built-in or architectural lighting is becoming as usual 
as built-in furniture. If we want direct lighting we can 
get it by building recessed panels in ceilings, or in the 
wall, or in the angles between. These may be faced with 
glass or other translucent material. Or they may be left 
as open troffers. Light may be projected down from re- 
cessed ceiling reflectors (downlights) through openings 
covered by lenses or louvered to prevent glare. Special 
optical lens arrangements make it possible to focus 
lights through tiny ceiling apertures and yet disperse 
them over a wide area near the floor (pinspots). For in- 
direct lighting bulbs may be placed in ceiling coves, wall 
niches or continuous troughs hanging from the ceiling. 
Here again beware of light-devouring surfaces and colors. 
Many poorly designed coves are light traps rather than 
light reflectors. 

Besides the orthodox systems there are a number which 
border on the sleight-of-hand. For example there are hid- 
den sources for indirect lighting, such as spotlights over 
display or book cases, behind curtains, over doors, etc. 
Light concentrated on an object such as a statue may 
make a secondary source of illumination. Light may be 
made to travel along a piece of Lucite or similar material 
and out the sides or ends. Objects or surfaces coated by 
special paints may be made luminous by “black light.” 

Long filament, gas filled, and fluorescent tubes have 
given new effective means of operating the systems just 
outlined. Economical fluorescent lighting has encouraged 
stronger lighting both for visibility and for decoration. 

The new tubes are also changing the attitude toward 
color in artificial illumination. The effect of daylight 
from bulbs is far different from the enormously stronger 
daylight from the sun, and not nearly so pleasant. A 

Continued on page 45 
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I. spite of the effect of wartime changes on manufactur- 
ing in general, it is notable that the makers of fine fur- 
nishings for the home continue to create and supply better 
and more interesting products. Added creative ability, in- 
genuity and skill are necessary for them to do this, and in 
many cases they must and are working with materials 
new in the field, and sometimes must treat them in un- 
precedented ways. Their success is observed and appre- 
ciated in the Mid-west where this market continues to 
offer the interior designer vast and varied sources that 
inspire as well as provide practical solutions to problems. 

An increase in the number of Modern groupings is 
notable at Knapp & Tubbs, Inc., although period furni- 
ture has also been consistently augmented in this show- 
room in recent months. A new bedroom group in prince- 
wood and elm takes a wide raised carved scroll for dec- 
oration, which starts at the bottom of the chests and 
footpiece of the bed and continues gracefully to their 
tops. This bedroom group also shows the trend toward 
the use of very large mirrors in Modern design, and 
includes a large double dresser. 

The well known Crown glass appears for the first time 
in this showroom in square and rectangular panels with 
striking effect. A new breakfront cabinet in pickled pine 
is an excellent example of this new paneling, combining 
as it does lovely old period design, and a favored light 
color with the novelty of the remarkably brilliant convex 
glass. A very small desk chest for a bedroom in 18th 
Century English design is another new and valued piece. 
The new radio-phonograph combination in Regency de- 
sign adapted to smaller scale is also a starring piece in 
this showroom, and sufficient stock is on hand to supply 
orders for some time. The piece has a flat, very open brass 
grille, and includes frequency modulation, FM, as well 
as the older amplitude modulation. 

The Decorated Modern group which was introduced in 
January by E. Wiener Company,. and which everyone 
wants, has been augmented in the past few weeks by a 
number of new pieces. Robert Dorr, Jr., who designs the 
group, has created a new circular desk in three sections 
with the pedestal pieces at the ends; the center part is like 
a table, and the desk is leather covered. Two pieces, one 
either a left hand or a right hand piece, can be bought 
as well as the three. 

An enormous coffee table has also been added to the 
Decorated Modern group. It is in the shape of an Ionic 
capital carved in mahogany, and has a leather top. A 
new console with small shelves is in walnut and employs 
the large carved shell pulls which characterize some of 
he other pieces. Several large ottomans are also added, 
one an octagonal shape with wooden legs carved in the 
shape of tassels. The coffee table previously introduced, 
which is in the shape of two huge leather covered books, 
has been converted into a chest; except for the chest, the 
books stand upright. 

A console-type card table by Berkey & Gay is notable 
in the showings of E. Virginia Kemper, who has interest- 
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ing things. This table is made of yew wood and is 
richly inlaid. Its usefulness as a decorative piece in small 
space as well as the beauty of its design and execution 
makes it unusual. Also of yew wood are two rather large 
tier tables, one two and one three tier; and a very small 
game table of the same wood is also attracting much 
interest, while a large Regency sideboard inlaid with 
brass is among the outstanding pieces of this type. 

The problem of priorities is being met in this show- 
room by a new spring cushion perfected by Garland 
Furniture Company for an upholstered group. This cush- 
ion offers softness that is quite satisfying to those who 
might miss down, yet provides the advantage of spring 
construction also. A large English sofa is outstanding 
among new designs; while it has the appearance of having 
four sections, and is ninety-six inches long in its most 
striking version, it can be had shortened to a much 
smaller sofa or even to a love seat length. 

News at Bolender and Company, formerly Norton- 
Bolender, Inc., is concerned with the well-known water 
colorist, Antimo Beneduce, and with a striking new 
leather line. Mr. Beneduce has just returned from Ari- 
zona, where he has been painting for several months, and 
the work he has done there is of interest not only to 
those who are concerned with everything Beneduce does, 
because of its merit, but also because the different type 
of landscape and floral subjects found there offer possi- 
bilities of use in different settings than his other works. 
The bold and light-filled quality of these water colors, 
as in his other works, makes them the decoratively im- 
portant pieces. 

The Bolender Company’s Chicago showroom intro- 


| duces decorative leather by Hermann Wehman that is 
_ distinctly a “find” for the interior designer. The scope of 


the pieces is very wide, from cigarette boxes to occasional 


_ tables, and includes a leather covered fireplace, screens, 
| large chests, lamps, trays, wall brackets, wastebaskets 
_ and boxes of every size. For the most part the decoration 





is contrived in a trapunto-like effect which is bold and 
very successful. Leather decorated thus is used for the 
frames of pictures and mirrors, and one striking picture 
idea has a raised velvet mat treated much like the leather. 
Similar velvet by the same artist is worked on other small 
objects, such as boxes of all types. 

The remarkable way in which domestic porcelains 
have in so short a time been improved to the quality of 
the French is pointed out by showings at Grow & Cuttle. 
This firm now has its first samples made from its own 
molds and designs and their quality is notable. Lamp 
bases, urns, vases and birds are hand-decorated with 
great refinement, and surprisingly enough, the price is 


| appreciably less than for the French. 


Another specialty recently developed here is pate-sur- 
pate which is shown on their version of the old celadon 
oil lamp. This raised white pattern is remarkably well 
done, and is applied to new diamond shaped cachepots 
as well as to the lamps. Blue and pink, as well as the 
green, are suggested, The téle lines here have added larger 
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than usual decorated plant containers and wastebaskets, 
two items that are all too rare. Experiment with the 
blown glass of the old-fashioned paper weights continues 
and now appears in such forms as bookends, liquor bot- 
tles and cream jugs, and there are even copies of old- 
fashioned wigstands. A new lamp idea is unusual: to 
fine porcelain bases are added large crystal drops. 

One of the most interesting of recent wall decoration 


ideas has been developed by Feika Imports in the Mer- | 





chandise Mart. This is a deep and large shadow box | 


which is shown in a number of widely differing ver- 
sions, each illuminated with concealed long tube lights. 
In one type, you may create your own still life group in 
porcelain and pottery figures, and so forth, and the other 
has pictures mounted in the back. 

These shadow boxes are covered with velvet, chintz, 
mirror or leather, or they may be in mahogany or 
pickled pine. One very striking illuminated shadow box 
shows a lovely Indo-Chinese head developed in hand- 
tooled leather. The frame is pickled pine. Another dis- 


tinctive wall decoration group is all in wood, with carved | 


wood heads mounted on a wood background that has an 
effect of corrugation. Still another idea is a picture and 
plant container combination which is very useful for 
creating a windowed outdoor effect. Pickled pine, carved 
to resemble bamboo is used to frame Chippendale border 
carvings around both the plant container and the picture 
frame. The plant container is exactly the picture width 
and is hung below it, with the effect of a window box. 
Shadow boxes in real bamboo in which pottery fish are 
set are wonderfully effcctive in the Chinese-Modern room. 

Oliver W. Eldridge, who specializes in the “different,” 
is one of the best known sources for large decorative ce- 
ramic animals. The giraffe group which has long been 
popular in other colors is now shown in a deep turquoise, 
with a new glaze of unusual fineness and beauty. New 
animal subjects are also the tall graceful types. such as 
gazelle, elk and antelope, and the antelope family is par- 
ticularly fetching for the grace of its sculptural lines. 

Also new in this showroom is a set of copies of old 
French opera plates. These decorative plates are the eight 
and one-half inch size and include eight subjects, each 
illustrating a different opera with a fragment of the opera 
score. A large chop plate may also be had. 


New display rooms on the sixteenth floor of the 





Merchandise Mart have been leased by The Empire Ltd. | 


Furniture Co., located in Room 16-122. In this showroom 
the well-known line of case goods, including bedroom 
and dining room furniture manufactured by this firm. 
which has been in business for more than half a cen- 
tury, will be displayed in smartly designed individual 
room settings. 

The Board of Governors of the Mart Exhibitors’ Asso- 
ciation of the Western Furniture Exchange and Merchan- 
dise Mart, San Francisco, has announced the selection 
of the week of August 3 to 8 for the next Western Fall 
Market. As in the past, this Market will include show- 
ings of furniture, floor coverings, appliances, gifts and 
housewares, draperies and linens. 
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WEW, EXQUISITELY DAINTY. 


A fine, English hand- 
blocked chintz in a 
beautifully simple pat- 
tern of three varied 
sprays instead of the 
more usual repeat-motif. 
White ground with pink 
roses and green leaves. 
#2915G is 50” wide. 









































ARTHUR:H-LEE6SORS * 


Makers of Fine Period Fabrics 
383 MADISON AVENUE, NEW YORK 
Boston * Philadelphia ¢ Chicago * Los Angeles 
















































STYLE SLANTS 


A little book which you'll be interested in is Congo- 
leum-Nairn’s “How to Make Rooms Color-Perfect with 
the Nairn Color Correlation Plan.” The basis of the plan 
is the scientific fact that all colors in the same color 
family “go” beautifully together, and many illustrations 
and diagrams in color are offered as evidence. The book 
will make a valuable addition to your reference files, 
and will better enable you to advise your clients on the 
use of linoleum, for the many applications of linoleum 
pictured help to portray the adaptability of this medium 
for every room in the house. 

Another little book to have is “Homes to Live In,” 
published by the Public Affairs Committee, 30 Rocke- 
feller Plaza, New York. The material was prepared by 
Elizabeth Ogg and Harold Sandbank, and includes prin- 
ciples of space planning and space organization, includ- 
ing the following suggestions for making the greatest 
possible use of living quarters: 

Plan the rooms, furniture and arrangements to fit the 
family’s needs and activities. And pay special attention 
to arrangements for children. 

In buying furniture, get first the things the client 
needs most. Other pieces can be added later. Buy piece 
by piece if necessary. 

Avoid the clutter of too many pieces, or pieces too 
large in scale. 

Buy carefully, ask for adequate labeling, and press 
for government standards and specifications. 

Cash buying is more economical than instalment buy- 
ing. It is generally better, in other words, to buy a chair 
at a time than pay a dollar at a time. 

It is possible for you to make some of the new things 
yourself, or make over old ones. It can save your client 
money, and if you haven’t a workshop ascertain whether 
there is one in your neighborhood. 

Ceramicenter, 31 West 57th Street, New York, which 
has over a hundred leading American ceramic artists on 
its staff, has been organized to make available to interior 
designers the very best ceramics obtainable in this country. 
It serves as headquarters to which you may turn for 
consultation on your various needs, and it is equipped 
to render laboratory service relative to finishes, decora- 
tions, color and form. In line with its efforts to establish 
the manufacture of ceramics as a more substantial 
American industry in which the ceramic artist will find 
profitable employment, Ceramicenter is undertaking an 
educational campaign designed to stimulate interest and 
appreciation for better ceramics on the part of the gen- 
eral public. By so doing, a wider distribution of cera- 
mics will result to the benefit of both artist and buyer. 

For your country clients who want visitors to find their 
houses easily, the Reflecto signs are a good suggestion on 
your part. The name of your client and street number 
are made of glass reflectors applied to attractively made 
wood sign posts which may be stuck in the ground or 
nailed to a tree. Night and day identification is assured. 
Birds, flowers, and other decorative markers may also be 


ordered for a more novel touch. Cottlaned cases @ 
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THE FUTURE OF INTERIOR 
DESIGN 


By Paul Hake 


During the period 1929 to 1939 we lived through a 
cycle that would be most interesting to look back upon. 
We have seen a complete change in the principles of 
government, finance, and business—we have seen the 
home furnishing industry at its peak as well as the lowest 
level in modern times. 

During this period we witnessed a complete change in 
furniture designing and manufacturing. The heavily 
carved and ornate living room, bedroom, and dining 
room suites, whether in the so-called borax designs or 
fine expensive creations became slowly obsolete. These 
were replaced with simple designs in maple and modern 
that were easily and inexpensively produced. 

The consumer too was deluged with ideas on home 
planning, room decoration and color coordination 
through the national magazines and over the radio. Re- 
tail stores installed and sold merchandise from room 
settings to meet this new consumer demand. This era also 
brought about a shift in the large furniture production 
areas from the north to the south—the failure of many 
great furniture names, and the complete revamping of 
production equipment of the survivors. 

Trying to analyze the immediate future in detail under 
present war conditions is difficult inasmuch as many basic 
economic principles have been completely shattered by 
government demands and war. In the past we could plan 
on the principle of the law of supply and demand, but 
today government regulations make this inoperative. 
During the summer months of 1941 the change and in- 
tensity of the European conflict drastically affected the 
entire business outlook. Manufacturers faced new trials 
and tribulations as raw materials became more difficult 
to secure, especially the metals that are so vital to defense. 

At the moment we are faced with the problem of all 
out for America and I know that everyone in the manu- 
facturing industry is going to do his part. Temporarily 
these conditions are going to hurt all of us because a 
greater percentage of our normal civilian production will 
go for government requirements, and consequently there 
will be less for our individual needs. Taxes too will be 
higher to pay for the burdens of war costs. All manu- 
facturers are faced with the problem of bringing to- 
gether many raw materials to make up a finished product. 
One small missing part can completely stop production 
and delay shipment to the retailer, consequently retailers 
and consumers alike must be patient for under the con- 
ditions they cannot expect overnight delivery and “bui- 
ness as usual” is out. 

In addition to priorities, allocations, and the like, we 
now have price ceilings to help control the extent of in- 
flation. So far these price ceilings have been limited to 
but a few industries. Bedding has been one of the few in 
the home furnishing industry that has been affected up 
to the present time. Of course, there are many theories 
regarding inflation and it would take hours to discuss 
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THE FUTURE OF INTERIOR DESIGN 
the pros and cons, but one thing is certain that if the price 
of the finished product is set by the government, then 
it is hoped that the prices of raw materials used in that 
product and the wages of labor will also be set at margins 
to permit a manufacturer to produce at a price that does 
not show an actual financial loss. 

It is needless to say that one of the first steps in our 
job today is to set up more and more production to in- 
sure a minimum overhead, lower costs, and finally a 
lower selling price to the retailer and the consumer. 
These requirements will naturally affect style and design. 
In the furniture industry modern, maple, and conserva- 
tive 18th Century designs lend themselves to this situa- 
tion as they are easily streamlined and can be produced 
in volume at a reasonable cost. In times of stress and war, 
gay and colorful fabrics will replace plain colors in home 
furnishing fabrics used within the home. 

At this time we must realize that the United States is 
on the threshold of a period of development such as we 
or the world has never witnessed. When the actual 
fighting terminates there naturally will be a short, quick 
liquidation due to the release of war goods, after which 
we are going to have an opportunity to supply the great- 
est backlog of goods ever known. This backlog will 
consist not only of the accumulated needs built up during 
the past depression but the additional civilian needs that 
will build up during the present war era due to shortages 
and high prices. In addition to our American market, we 
will have the rest of the world wanting American-made 
products. 

It will be our job in the home furnishing industry to 
create new designs and ideas to make people dissatisfied 
with what they have so that we will not only secure 
business from the needs of the “have nots” but also the 
orders from those who have out-modeled products. 

Editor's Note: The above article consists of excerpts 
from a recent Chicago address by Paul Hake, Vice Presi- 
dent of Burton Dixe Corpn., before the American Furni- 
ture Mart Press Club. 
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For individually designed closets or powder rooms 
where you want quilting and trimmings made from the 
materials you have selected, the Bayard Stott Studios will 
be the answer. The Box Shop also specializes in cover- 
ing any type or size of box in the fabrics you are using 
for the color scheme of that small but so important space. 

Don’t forget the Little-Jones Company for Chinese por- 
celains, for they are always usable in 18th Century in- 
teriors, and are especially striking when placed against 
the most severely Modern background. Other decorative 
accessories here include lamps and shades, pewter, em- 
broidery, Cloisonné, Mongolian enamelware, figures and 
screen panels. 

Have you been in to Excelsior Art Studios recently 
to see the new designs in wrought iron furniture? The 
small table with scroll base and top in the shape of a 
water lily pad is ever so smart! 
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THE STORY OF SHELLAC 
By Gordon Obrig 


The earliest written evidence of any finishing material 
we have outside of shellac is in the Bible. In the first 
chapter of Jeremiah it says, “Woe unto him who shall 
say I will build me a wide house lined with cedar. and 
finished with vermilion” and vermilion was a painting 
material. However, it was not used as a finishing ma- 
terial in those days, it was used as a dye, and as a 
material from which to form ornaments, spangles and 
jewelry. 

There are not too many people who know that “royal 
purple” was not purple at all, but it was red, and the 
dye for those red robes in the Far East for hundreds 
and hundreds of years was the little lac bug. He is a little 
bug about a fortieth of an inch long and he swarms like 
a bee. He comes from a district about two thousand miles 
wide and two thousand miles long, It takes in part of 
Burma, part of Siam, and part of India, and is one of 
the most important cash crops of His Majesty’s Imperial 
Indian Government. 

Shellac is so important in India that there is a Com- 
missioner for the Shellac Industry. It is interesting to 
know something about how it is gathered, because in 
traveling around this country off and on, in talking about 
shellac I have had people tell me it came out of trees, 
you crushed it out of rock, that you dig it out of the 
earth. 
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In the rising tide of shortages and restrictions, 
the remarkable adaptability of Tile-Tex to the 
flooring requirements of homes, offices, build- 
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tical solution to many of today’s most difficult 
problems of interior design. 
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stamina and beauty. Neither utility nor character 
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Shellac is not mined or dug, but harvested. The bug 
swarms on the tree and as it lays on the tree it puts its 
stinger in through the bark and begins to take out the 
sap of the tree. By a process of organic change it ejects 
a resin which becomes its own tomb and at the end when 
the shellac is ready for harvest, if you were to go into 
the forest, you would see trees with about the same 
physical appearance of the trees in this country after a 
sleet storm—the branches are covered with a thick en- 
crustation of it. 

When the lac bugs leave this encrustation, then the 
natives go in and harvest it. They take a sheet, stick it 
underneath a tree and go in and hammer this stuff off on 
to the sheet below. Where they can’t hammer it off the 
branch, they take the branch with it, and in any ordinary 
northern climate that would be the end of the tree, but 
in India it seems to go on and on and on. 

This is taken back to the village, scraped off the 
branches, put into an ordinary mortar and pestle and 
ground to a dust and in the old-fashioned way. It is 
then put into a jar about thirty inches high, which is 
about the shape of a bell, and then there is a gentleman 
who proceeds to jump in and do a dance. This business 
is for the reason of unlocking the little cells and allowing 
the lac bug to be ejected from its tomb. When this has 
been washed and stamped, you will find the dust and the 
red dye of the bug. That comes to the surface and it is 
taken off three or four times and then it is laid out and 


dried. 
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THE STORY OF SHELLAC 
When it has been dried, they take what looks like an 


old-fashioned fire hose, which is about three inches in 
diameter, and they put this material into it, and then they 
proceed to pass this material in front of a charcoal fire. 
As they do that, it is squeezed and the lac gum comes 
through the tube. One of the gentlemen on the’end of this 
hose who has seniority works with one hand and pro- 
ceeds as this material drops on to a leaf, to work it with 
a little bit of water so that it remains plastic. After awhile 
he gets what is a square about fifteen inches out of it, 
and then another gentleman comes along and takes that 
and proceeds to plaster it on the outside of a jug that is 
filled with hot water, and when he does, he begins to 
stretch it, and this fellow is not only useful with his hands 
and feet, but his teeth as well, because he takes this 
fifteen inch square and stretches it into a bed sheet, six 
or seven times as big as the original square. 

He then places that in front of a fire and heats it and 
then when that is cool, it is broken and placed into bags 
and that is your original shellac which lands in this 
country mostly labeled, “Truly Native.” 

Now no place else but the United States has the bleach- 
ing of shellac been perfected. We developed white shellac 
until it reached its present efficiency. Of course, you are 
not going to get any more white shellac now because 
of the war. 

What about the uses of shellac in the actual field? Well, 
with the procedure developed today, we have found that 
it is entirely possible to surface shellac into a cabinet 
finish so fast it becomes applicable for many uses. Of 
course, shellac has been used on floors for many years, 
and it has a property that my bosses did not know any- 
thing about. 

Shellac has been used in the industry for many years 
in four and one-half pound cups, which means four and 
one-half pounds of shellac to a gallon of alcohol. No- 
body in my industry ever thought about anything such 
as viscosity. Don’t ever do that because you become an 
intellectual then, and you don’t get anywhere. However, 
by cutting the shellac from four and one-half pounds to 
two and one-half pounds, we discovered the amazing fact 
that shellac laid on in a thin coat will actually penetrate 
a surface of wood fibre and as it dries will harden into a 
surface that is absolutely impossible to chip off the ma- 
terial. You can’t get it off. Those of you who bowl on 
good bowling alleys may realize that a bowling alley is 
built up of eight thin coats of shellac. It is an expensive 
process to do it, but we have been developing shellac and 
experimenting for some time. 

Shellac is involved with your life in many ways that 
you know nothing about. The reason you are getting 
more mileage now in your tires is because shellac has 
been added to the rubber. A majority of our shellac as 
it comes through goes into insulation in the electrical 
industry, and shellac is used on derby hats. It is used 
when you ladies go to the hair dressers to get your hair 
set. Well what makes your hair nice and stiff is a diluted 
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WHAT TO DO ABOUT LIGHTING 
Continued from page 36 

slight tinge of yellow is much more agreeable. So-called 
white lights, with their tendency to change hues, are hard 
on complexions and food in restaurants. 

These defects may be corrected by supplementary fila- 
ment lamps or by tinting the reflecting surface in indirect 
illumination. The “soft white” lamps are color corrected. 

For color effects the different phosphor coatings in 
fluorescent tubes give diverse hues with possibilities of 
combinations. Neon, Zeon and other gas filled tubes give 
other colors. Color of light, however, should be consid- 
ered in connection with the color of the surface it il- 
lumines. Warm wall or ceiling tints may compensate for 
color coldness in light sources—and vice versa. An 
added advantage in the fixtures using translucent plastics 
(cellulose, acetate, ureas and others) apart from light 
weight and toughness, is the range of tinting possible. 

Let us summarize the steps we have briefly outlined 
for designing a lighting installation. First, determine the 
surfaces to be lighted for working purposes, display or 
decoration, giving due consideration to general illumina- 
tion. Decide on the intensity of illumination for each 
purpose. Then select the system which will best achieve 
the desired results; and when choosing fixtures, do so 
with a view to the types of bulbs and tubes to be used. 

Editor’s Note: Albert Charles Schweizer, R. A., A. I. A., 
author of the above informative article, is Professor of 
Architecture at New York University. 
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This Tripod Pedestal Table 
is a registered approved re- 
production of an important 
piece now in the Governor's 
Palace at Williamsburg. 


REPRODUCTIONS 
Made Exclusively by 


KITTINGER COMPANY 


Exhibits 


NEW YORK 
385 Madison Avenue 


CHICAGO 
Merchandise Mart 


BUFFALO 
1893 Elmwood Avenue 
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HERMAN MILLER MigneRN CENTER 


This is @ fact... a decade of Seeetaraiae Sot cavend teend 
acceptance for HERMAN MILLER MODERN. Designed by 
Gilbert Rohde . . . created to meet i pabl f 
porary economic and social necessities. Today, with an 
accelerated trend toward simplification and functionalism, 
HERMAN MILLER MODERN has unbounded possibilities. 
Extensive selection and price range. Complete showings 
in New York and Chicago for you and your clientele. 





HERMAN MILLER FURNITURE COMPANY 
Factory at Zeeland, Michigan . . . Showrooms for the Trade at 
1680 MERCHANDISE MART, CHICAGO; ONE PARK AVE. NEW YORK CITY 
















BETTY-PAGE ROBINSON 
LAMPS AND SHADES 


664 NORTH MICHIGAN AVE. 
CHICAGO 


SILK @ PARCHMENT @ PLEATED 
SHADES 


MADE TO ORDER FOR INTERIOR DESIGNERS 








LYON 
FURNITURE MERCANTILE AGENCY 
Est. 1876—Publishers of LYON-RED BOOK 


NEW YORK, N. Y 
185 Madison Avenue 


BOSTON, MASS. CHICAGO, ILL. 


No. Sta. Industrial Bidg. 


PHILADELPHIA, PA. 
12 Sovth 12th Street 


GRAND RAPIDS, MICH. 
Bidg. 


LOS ANGELES, CALIF. 
12th Street at Broadway 


HIGH POINT, N. C. 
Wachovia Bank Bidg. 





THE NATIONALLY RECOGNIZED CREDIT AND 
COLLECTION 


ILLE AGENCY OF THE FURNITURE INDUSTRY 
AND TRADES KINDRED—CARPET—UPHOLSTERING—REFRIGERATOR— 
STOVE—INTERIOR DECORATION—LAMP AND SHADE—FRAME AND 

MIRROR—HOUSE FURNISHINGS 
BOOK OF RATINGS—CREDIT REPORTS—COLLECTIONS 





CINCINNATI, OHIO 
6 East Fourth Street | 


221 North LaSalle St. | 


Ass'n of Commerce 
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THE STORY OF SHELLAC 


solution of shellac. The poker cards that you play with 
that have that lovely finish and are nice and stiff, is 
caused by the use of shellac. 

As far as the war goes, we are very busy in shellac. 
The Federal Government has found many uses for it. 
It is used for the bottom of ships and the navy uses it 
to make a special paint for canvas, water-proofing canvas. 
The divers’ suits are all shellacked. There are a million 
and one uses for it, but we still go on experimenting. 
Editor’s Note: The foregoing article on shellac consists of 
excerpts from ‘a recent address by Gordon Obrig before 
members of the American Designers’ Institute Clinic. 





The 62nd Annual Exhibit of the Associated Glass and 
Pottery Manufacturers, held in Pittsburgh recently, 
proved that American designers and craftsmen in this 
field are supplying our needs with increasingly better 
and finer merchandise. In dinnerware, Pacific Clay Prod- 
ucts introduced an embossed pattern of white grapes on 
old-blue ware. For Modern country dining, stylized 
orange tulips on a yellow glaze ware were seen at Edwin 
M. Knowles China Co. Our southern states, Central and 
South America have all provided decorative inspiration 
with exotic flowers and plants. Gladding, McBean in- 
troduced darker colors in solid-color ware, and also an 
embossed pattern of wild flowers hand-painted under 
glaze. More notes show a gunmetal tone shading to black 
. . . . gray elephant figures with pink-lined trunks . 


military colors . . . “V” drinking glasses. 
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© STIEHL'S 


NEW YORK 


BLACKOUT 


PROOF 


DRAPERIES 


WORKROOM 
FOR THE TRADE 
SINCE 1907 


STEINER STUDIO 
316 East 6lst St. . . . N. Y. City 
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WAR ACTIVITIES 
Continued from page 30 

Mrs. F. Cecil Baker of the British War Re'ief Societr, 
who was now soliciting the help of the A.I.D. in convert- 
ing Piccadilly Arcade into The Street of United Nations, 
and grateful for the constant work they had done, in- 
cluding the contributions of dealers, importers, manu- 
facturers and workrooms to the trade who had all helped 
so much, suggested that through the Street of United 
Nations some return should be made to the interior de- 
signers and America. 

This resulted in the most interesting experience since 
the beginning of the war, in that it was the first time that 
all the United Nations made a single endeavor together, 
and that for our own American Red Cross. Through the 
efforts of Mrs. Joseph Mullen, all arrangements were 
made that the entire proceeds from the opening day were 
to be turned over to the American Institute of Decorators 
for the American Red Cross. 

The Street of United Nations opened March 3rd, and 
continued until each participant had had a national day 
with tea and special native delicacies. It closed on March 
21st, with a world-wide broadcast by station W.R.U.L.. 
with specially planned functions and decorations de- 
signed and directed by Mrs. Elsie McNeill. 

Thus ended another most successful venture and added 
one more to the list of important activities sponsored by 
The American Institute of Decorators. 
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Founded 1886 
AN INVITATION 
We extend to you a cordial invitation to visit us at our new 


address and inspect 
OUR COMPLETE RUG SERVICE 
A choice selection of Orientals, Needlepoints, and Aubussons. 


A full line of domestic Broadlooms and Chenilles. 
A skilled organization for Cleaning, Repairing and Altering. 


KENT-COSTIKYAN, INC 


730 Fifth Avenue —_ (at 57th Street) New York City 


Telephone CIrcle 6-0412 
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ENGLISH 
PERIOD 
PIECES 


for the living room 


Budgeted to please tax- conssions 

clients .. without sacrifi cing 

essential quality. Chair (illus. : 
$70.00 muslin. 


The CHATEAU % nilare Company 


INTERIOR DESIGN AND DECORATION 








New Larger Showrooms 10 EAST 49th ST. New York + PLaza 3-3943 



























































































































































At 
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Manufacturers of Fine Mirrors and Furniture 


208 East 52nd Street 
NEW YORK CITY 


HAROLD W. HERLIHY, 816 So. Figueroa Street, Los Angeles 
E. VIRGINIA KEMPER, 6127 Merchandise Mart, Chicago 
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The Manor House 


A (| 383 MadisonAvenue 


CHICAGO . NEW IORE City 
Knapp & Tusss, Inc. 


Merchandise Mart 








Keeler Building 
Ine. 














NEW DOCUMENT PRINTS 
py qreeti 


Upper left, No. 16510. At 
right, No. 16520. Lower left, 
No. 16530—each design in a 
delightful series of colors. 


The remarkable popularity of 
our Old Document reproduc- 
tions has induced us to add to 
the selections available, as 
shown here. Your examina- 
tion will reveal a continuance 
of the same exceptional qual- 
ity of engraving and printing. 
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49 EAST S3RD STREET, NEW YORK, NEW YORK 
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CHARAK FURNITU 


> 


58 WAREHAM STREET, BOS’ 


CHARLES B. GELL 
NEWYORK CITY Merchondise Mart 


444 MADISON AVENUE 
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